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Dear clients and friends,

‘When master craftsmen combine their skills, the 
result of their joint efforts often result in spectacular 
creations.’

This catalogue will take you on a fascinating tour of 
clock exploration. All pieces are art treasures in their 
own right, timeless in their beauty. With thirty years of 
experience behind us we look forward to building on 
the tradition we have established, and this catalogue 
is a small token of our gratitude to our many clients 
who have made our business such a pleasure.
We look forward to welcoming you when an object 
inspires you.

Menno & Laura Hoencamp
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CASE
The ebonised pearwood basket-top case is embel-
lished by pierced gilt brass ornaments. The pierced 
gilt cast-brass basket reveals scrolling leaf and fl oral 
motifs, as well as masks. It is surmounted by a car-
rying handle with grotesque animal heads on the top 
corners. The clock rests of four gilt cast brass claw 
feet. 

DIAL
The square brass dial has a silvered chapter ring 
with Roman hour, half-hour, quarter-hour, Arabic 
fi ve minute and minute divisions. In the matted cen-
tre is a date aperture above the VI, in which the date 
is shown with black Arabic numerals. Behind a fi ne 
pair of blued steel hands is a silvered Arabic alarm 
disc. There is a S/N slide above the XII to switch off  
the striking. The four corners are embellished by gilt 
brass winged-cherub spandrels.

MOVEMENT
The clock has an eight-day spring-driven double fusee 
movement consisting of going and striking trains. The 
going train has a verge escapement with a short 
pendulum. The rack striking indicates the hours fully 
and half hours with one stroke on a bell. In addition, 
the movement has pull repeat, sounding the quarters 
and hours last struck on three bells. Finally the move-
ment has a spring-driven alarm, wound at the back. 
The movement was signed on the elaborately fl oral 
and leaf engraved backplate in an engraved cartou-
che JOSEPH NORRIS AMSTERDAM. This signature 
was obliterated and instead an engraved plaque was 
screwed on the back with the exact shape of the 
engraved cartouche signed J.J. NAUTA AMSTER-
DAM. 

NOTE
Joseph Norris was active as a clockmaker in Amster-
dam from 1675 to 1692. Robert Seignior, who died 
in 1686, supplied Norris with movements. The pres-
ent movement resembles a clock depicted in Daw-
son et al. 1994 signed by Seignior. This implies that 
the clock must have been made between 1675 and 
1685. Later the clock must have come into the hands 
of the Dutch maker Jan Jacobus Nauta.

NAUTA
Jan Jacob Nauta was active as a clockmaker in 
Amsterdam around 1720. He was a master clock-
maker, who had his workshop in Gasthuismolensteeg. 
Klaas Pieterszoon Boeken became his apprentice at 
the age of eleven (municipal archive Amsterdam).

NORRIS
Joseph Norris was born in Abingdon near Oxford 
in 1650, the brother of Edward Norris (1637-1726), 
who was twelve years his senior. At the age of 12 
Joseph was apprenticed to his brother for a period 
of eight years. He survived 'The Plague' and 'The 
Great London Fire', respectively in 1665 and 1666. 
Because of the fi re the two brothers had to leave The 
Crossed Keys in Lothbury and move to Dove Court in 

A VERY FINE DUTCH EBONY STRIKING BRACKET CLOCK
WITH PULL QUARTER REPEATER
SIGNED: J.J. NAUTA AMSTERDAM – JOSEPH NORRIS AMSTERDAM

CIRCA 1680

DURATION 1 WEEK

SIZE 38 X 25 X 17 CM.
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London. After the peace treaty between England and 
the Netherlands in 1674 Joseph went to Amsterdam 
and settled there. It may have been due to the fact 
that his former mentor Ahasuerus (I) Fromanteel had 
been there since 1667; Norris did not return to Eng-
land until 1692. Several authorities are of the opinion 
that during his Dutch period Fromanteel (I) did not 
produce longcase clocks with a long pendulum and 
anchor escapement in Holland, but that he imported 
them ready-made from London. He therefore con-
cludes that Joseph Norris was the first to make such 
clocks with a ’Royal Pendulum’ in Holland, starting in 
or immediately after 1675. Joseph Norris lived near 
the Beurs (the Exchange) on Damrak in Amsterdam, 
where he also had his workshop. IIn 1677 he married 
Alicia Arnold (from Tonstell (probably Tunstall,
Kent), England) in the English Reformed Church. 
He quickly became one of the city’s leading 
clockmakers. In 1692 he returned to Abing-
don, where he held numerous prominent 

positions in public and clerical life until his death in 
1726. During this period he made clocks in Lon-
don, in his brother’s workshop in Dove Court. It will 
be clear from the preceding description that clocks 
signed ’Joseph Norris London’ must date from either 
the pre-Amsterdam years 1670-1675 or from the 
post-Amsterdam years 1692-1696, the last year of 
his membership of the Clockmakers Company; clocks 
signed ‘Joseph Norris Amsterdam’ are to be dated 
between 1675 and 1692. m&r16
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PRIOR
George Prior (1735-1814), one of the most signifi-
cant clockmakers, apprenticed horology with his uncle 
and inherited his workshop in London after his death 
in 1763. He became a reputed maker for the qual-
ity of his clocks and developed strong business skills. 
The combination of both abilities made his trade with 
Turkey lucrative enough to amass a fortune and his 
name became well known in Turkey up to the point 
that ‘Pyrol’, a corrupted form of his surname, meant 
“quality watch” in Turkish. George had nine children 
but only two became watchmakers, George junior and 
Edward. The former died very young in Turkey while 
working for his father and Edward took charge of the 
family business in 1814 after George Senior death.

CASE
The tortoiseshell veneered case is decorated with 
gilded mounts backed with green silk. The quadrangu-
lar body of the case has a door on each side, one cov-
ering the dial and the other three giving access to the 
different clock mechanisms. The dial panel shows a 
depiction of a landscape with an automaton ship and 
a waterfall simulated with two turning twisted glass 
bars. The reflections of moving water are recreated 
with twisted glass bars in other English automatons 
from the period, including the famous silver swan by 
James Cox, now exhibited in the Bowes Museum. The 
enamel dial in a gilded bezel on the top of the panel 
is in pristine condition, shows the hours and minutes 
with Turkish numerals and contains the signature 
GEORGE PRIOR LONDON. The main body is topped 
with a cylindrical cupola with a dome standing on six 

columns which keeps a carousel with automata in the 
shape of different walking animals on the bottom and 
flying birds on the top. At the same time that the car-
ousel turns every animal move either the neck, either 
the tail. 

MOVEMENT
The triple chain-fusee movement has going, strik-
ing and musical trains. The going train has a verge 
escapement, whilst the striking indicates the quarters 
on a nest of eight bells, on the hour followed by the 
number of hours on an additional bell. The automata 
are activated by the organ mechanism, catching the 
spectators’ eyes and attracting their attention to the 
clock. The organ of the clock with 24 pipes driven by 
a separate mechanism wound from the side and plays 
one from five different tunes every three hours using 
either 12, either the 24 pipes. The clock movement 
inside the case is signed GEO.e PRIOR LONDON. 

DIAL
The arched dial plate has an enamel dial set in a gilt 
pearl-string bezel above a three-dimensional painted 
scene depicting a rocky gorge with a view on the sea 
and a town with mountains in the background. This 
scene is one of two automata, which, when activated 
every quarter hour by the striking train, makes the ship 
move, the waves rolling and the waterfalls run. The dial 
has Turkish hour numerals with Turkish five-minute 
and minute divisions. The time is indicated by a fine 
pair of pierced gilt-brass hands. It is signed by the 
maker above and below the middle amidst three wind-
ing holes GEORGE PRIOR LONDON.

‘GIFT TO IMPRESS’
A FABULOUS ENGLISH TORTOISESHELL 
STRIKING, MUSICAL, ORGAN AND
AUTOMATA BRACKET CLOCK
SIGNED: GEORGE PRIOR LONDON 

CIRCA 1785

DURATION 1 WEEK

SIZE 77 X 34 X 34 CM.
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NOTE
Organ clocks were highly appreciated in Turkey but 
they were very expensive. Thanks to the registers kept 
in English libraries and archives we know that between 
1784 and 1789 George Prior exported to Turkey ca. 
6500 pocket watches, ca. 85 lantern clocks and a 

much smaller number of musical clocks. These num-
bers give an approximate idea about the rareness 
of this type of clocks in their period. Bracket musi-
cal clocks from the late 18th Century made by 
Prior for the Turkish market are rare now a days 
and they come up to the antiques market very 
occasionally only. Most known samples are kept 
in public collections, including the Topkapi Palace 
and the Dolmabahçe Clock Museum in Istan-
bul. Outside of Turkey few more can be found, 
for example in the Victoria & Albert Museum of 
London, which dial in arabic numerals suggest 
that it went back from Turkey at some point in 
the past or that it was actually made for the 

European market. It has also a similar ship 
automaton on the front panel but in a differ-

ent arrangement than in the Mentink & 
Roest clock. The cases of both clocks 

had many similarities, including the 
tortoise shell veneer, the shape 
of the feet and the gilded over-
lays. Among this group of musi-
cal clocks, the ones topped with 
animal automata on a carousel are 
even rarer. Very few were traded 
by Prior and described in contem-
poraneous registers kept at the 
Guildhall Library of London and 
only two still exist, one in the Dol-
mabahçe Clock Museum of Istan-
bul and one more in the Mentink & 
Roest collection. m&r26

https://vimeo.com/404679455
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AN ELEGANT ENGLISH ROSEWOOD 
LIBRARY CLOCK 
SIGNED: ARNOLD, 84 STRAND LONDON NO. 504 

CIRCA 1820-1830 

DURATION 1 WEEK 

SIZE 27 X 16 X 13,5 CM.

14



LITERATURE 

Brian Loomes, Watchmakers and Clockmakers of the World, London, 

2006, p. 22.

Vaudrey Mercer, John Arnold & Son, pp. 1, 22, 23, 248 and 249.

Tony Mercer, Chronometer Makers of the World, pp. 98 and 99.

CASE
The rosewood case has facetted glass on all sides 
so that the movement is almost entirely visible. It 
is surmounted by an elegant carrying handle, has 
mouldings at the top and bottom and rests on four 
fl at brass bun feet.

DIAL
The elegant white enamel dial has a Roman chap-
ter ring with fi ve-minute and minute divisions. The 
maker has signed and numbered the dial above the 
middle in gracious letters: Arnold, 84 Strand Lon-
don, 504. Above the VI is the grommeted winding 
hole. The time is indicated by a fi ne pair of fl eur-de-
lis hands.

MOVEMENT
This library clock has a spring-driven brass move-
ment between plates with a going train. This going 
train consists of a spring barrel with chain fusee, 
Harrison’s maintaining power, three wheels and an 
English lever escapement on a platform with hair-
spring balance and regulation. The regulation is 
accessible through the back door, the direction of 
which is facilitated by the indications slow/fast. The 
maker has signed and numbered the movement on 
the back plate ARNOLD, 84 STRAND LONDON 
NO. 504. 

ARNOLD 
John Roger Arnold was born in 1769. He was 
apprenticed to his father on June 2, 1783. The name 
of the company then became Arnold & Son. The 
premises were on Bank Street in Cornhill, London. In 
1796 Arnold became a member of the Clockmakers’ 
Company and he became master clockmaker in 1816. 
His father and he worked together until his father’s 
death in 1799. Arnold had his workshop in London 
(84 Strand). When he died in 1843, the company 
was taken over by Charles Frodsham. His adopted 
son Charles Hill Willson, who was given the sur-
name Arnold too, also became a passionate clock-
maker. m&r12
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CASE
The ebonised pearwood-veneered oak case has 
brass line inlays in the front and sides. There are 
brass mounts on the hood and case to embellish the 
clock. The circular lenticle in the trunk door has a 
brass surround, similar to the one around the dial. 
The base of the clock is brass-clad and rests on four 
brass feet. 

DIAL
The arched brass dial has a Roman silvered brass 
chapter ring with half-hour and Arabic minute divi-
sions. The time is indicated by a pair of blued-steel 
hands and a gilt-brass equation hand, which has a 
sun emblem. There is a sliding equation ring around 
the chapter ring, in which the months and the cor-
responding days are engraved, as well as a minute 
ring. By turning this ring with a fi xed brass hand, it 
can be positioned on the right date. In this way the 
equation hand indicates real solar time. Under the 
XII is a silvered brass seconds ring in the matted 
centre, the seconds being indicated by a blued-steel 
hand, whilst there is also a date aperture. The moon 
phase, Phazes de la Luna, with the corresponding 
moon date is indicated in the arch, as well as the 
maker’s engraved signature DE RABOURS APARIS. 
There are winged-cherub spandrels in the corners.

MOVEMENT
The eight-day movement is constructed between 
plates and consists of going and striking trains. The 
weight-driven going train has anchor escapement 
with seconds pendulum, whilst the spring-driven 
striking train, regulated by an external numbered 
count wheel on the backplate, strikes the hours fully 
and the half hours with one stroke on a bell, situ-
ated on top of the movement. The latter indicates 
solar time. The backplate is signed by the maker DE 
RABOURS APARIS. 

A WELL PROPORTIONED FRENCH 
STRIKING LONGCASE REGULATOR 
WITH EQUATION
SIGNED: DE RABOURS APARIS

CIRCA 1725

DURATION 1 WEEK

SIZE 202 X 41,5 X 21 CM.
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NOTE
Equation is the term used for the diff erence between 
true solar time (the time indicated by a sundial) and 
the time indicated on a clock (mean time). Solar 
time and mean time only coincide four times a year 
(calendar for which every day is invariably 24 hours 
long). This happens on the following dates: 15 April, 
15 June, 31 August and 24 December. It was Chris-
tiaan Huygens (1629-1695) who was the fi rst to men-
tion a clock which he invented that indicated solar 
time without using an equation table. This reference 
occurs in the last known letter to his brother Con-
stantijn in the year 1695. Henry Sully (1680-1728), 
Joseph Williamson (1686-1725) or Enderlin are sup-
posed to be the inventors of the mechanism which 
drives two independent hands indicating mean 
and solar time. Some clocks have a linear 
indication of the deviation of the two 
times, which is set by hand, as is 
the case with the present clock. In 
other cases, a separate hand indi-
cates automatically how much 
solar time diff ers from mean 
time. Most clockmakers chose 
for a construction with the 
two hands operating from the 
same point on the dial. Most 
of these clocks or watches with 
time equations were made in 
the 18th and 19th centuries, 
mainly in England and France. 
There were also clocks which 
had printed tables stuck to 
the inside of the case showing 
equation of time. m&r2A
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CASE
The gilt-brass ‘keyhole’ skeleton is situated on cone-
shaped brass support, which in its turn rests on an 
oval with-marble base with four gilt-brass bun feet.

DIAL
The annular enamelled dial has an Arabic chapter 
ring, with Arabic quarter-hour, fi ve-minute and min-
ute divisions. The chapter ring has engine-turned gilt 
brass rings on both the inside and the outside. The 
time is indicated by a pair of pierced blued - steel 
hands. 

MOVEMENT
This stunning gilt-brass skeleton clock has an eight-
day spring-driven movement with going and striking 
trains. The going train has pin-wheel escapement and 
a short pendulum with knife-edge suspension. The 
striking train is regulated by an internal countwheel 
and indicates the hours fully and the half-hours with 
a single stroke on a bell, situated below the move-
ment. It is driven by the going train via a remontoir 
system. m&r75

‘KEYHOLE’
AN INTERESTING FRENCH SKELETON 
STRIKING MANTEL CLOCK WITH REMONTOIR
CIRCA 1830

DURATION 1 WEEK

SIZE 44 X 22,5 X 8,5 CM.
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AN EXCEPTIONAL QUALITY 
SILVER GERMAN 
‘TELLERUHR’ WITH 
WANDERING HOURS
SIGNED: ADAM GLÜCK AUGUSTA

CIRCA 1675

DURATION 1 DAY

SIZE 22,5 X 16 CM.

GLÜCK
Adam Glück worked as independent clockmaker in Augs-
burg from 22 November 1671. There are various clocks by 
his hand in museums, e.g. the British Museum in London. He 
died in 1682.
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J. Abeler, Meister der Uhrmacherkunst, p. 185.

CASE
The movement is situated in a small iron casing behind 
the dial. The movement is protected by a door with a 
winding hole. At the top is a suspension eye to hang 
the clock on the wall. The back is painted around the 
movement casing, depicting leaf and vine motifs.

DIAL
The clock has a gilt brass dial plate on which at the top 
is a vertical balance behind a beautifully pierced and 
engraved gilt brass balance cock. The time is indicated 
on a ‘wandering hours’ dial; the top half has a semi-cir-
cular aperture behind which an engraved gilt disc 
revolves, showing a Roman hour numeral. The top of 
the centre has a semi-circular Arabic fi ve-minute track. 
There is a blued-steel hand in the middle indicating 
the minutes. The quarters are indicated on an Arabic 
ring (1-4 twice) by the blued steel hand. The centre 
is beautifully engraved and engine-turned. Around the 
centre is a prominent chased and engraved silver sur-
round depicting fl oral and leaf motifs.

MOVEMENT
The spring-driven gilt brass plated movement has a 
going train only, with a spring barrel, chain fusee, verge 
escapement and balance wheel. The clock is wound 
from the back. There is a graduated silvered brass reg-
ulation device on the backplate 1-6 with a blued steel 
hand. The maker has signed the movement ADAM 
GLÜCKS AUGUSTA, surrounded by engraved scroll 
motifs. m&r142
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A DUTCH ‘STAR’ EBONY 
‘HAAGSE KLOK’ WITH HOUR- 
AND HALF HOUR STRIKING
SIGNED: PIETER VISBAGH FECIT HAGAE

CIRCA 1680

DURATION 1 WEEK

SIZE 37 X 28 X 13.5 CM.
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CASE
The broken-arch case is made of ebony-veneered 
pine. The glazed front door is flanked by barley 
twist pillars, whilst the sides have glazed rectangu-
lar panels with moulded frames. Upon turning the 
dial, a star-inlay in the back board is revealed. At 
the rear side of the top of the case there are two 
suspensions eyes, making the clock both a table 
and a wall clock. The whole rests on six ball feet, to 
prevent the clock from tipping over when the door 
is opened. 

DIAL
The black-velvet covered dial can be turned out-
wards on hinges to the left. It has a skeletonised 
gilded brass chapter ring with Roman hour numer-
als, half-hour, quarter and Arabic minute divisions. 
The time is indicated by a pair of pierced gilded 
brass hands. Under the dial is an elaborate skele-
tonised signature: PIETER VISBAGH HAGAE. The 
top corners have gilded cast brass spandrels in the 
shape of cherubs.

MOVEMENT
The movement has going and striking trains, 
driven by a single barrel. The going train has verge 
escapement, with short, silk suspended pendulum 
between cycloidal cheeks. The striking mechanism 
has a gilt countwheel with finely engraved florals, 
with hour and half-hour strike on a bell mounted 
on the top of the case, behind a broken, arched, 
moulded pediment. The backplate is signed: PIE-
TER VISBAGH FECIT HAGAE.

VISBAGH
Pieter Visbach/Visbagh. Born circa 1634 in The 
Hague; died there in 1722. Apprenticed to Salo-
mon Coster in 1646; moved to Middelburg in 
1652, where he probably worked with Adam Oost-
erwijck, Severijn’s father. After Coster’s death in 
1659 he returned to The Hague and in 1660 took 
over the workshop from Coster’s widow, accepting 
the obligation to keep on young Christiaan Reijn-
aert as an employee. One of the witnesses to this 
contract of sale was Jacobus van Leeuwarden, 
Jan Jacobszoon’s father. He first rented a house in 
Wagenstraat/Veerkade and later, in 1671, bought 

it. From 1660 to 1685/1690 he was the most 
important clockmaker in The Hague. A great many 
of his clocks have been preserved. He was the first 
master of the Clockmakers’ Guild in The Hague, 
founded in 1688. His younger brother Geerlof was 
also a maker of Hague clocks; his son Frederick 
succeeded his father as keeper of the clock of the 
Nieuwe Kerk (New Church). m&r43

A DUTCH ‘STAR’ EBONY 
‘HAAGSE KLOK’ WITH HOUR- 
AND HALF HOUR STRIKING
SIGNED: PIETER VISBAGH FECIT HAGAE

CIRCA 1680

DURATION 1 WEEK

SIZE 37 X 28 X 13.5 CM.
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A SMALL ELEGANT GERMAN 
HEXAGONAL ‘TISCHUHR’ 
WITH HALF-QUARTER REPEAT 
AND ALARM
SIGNED: JOSEPH JANS IN PASSAU 

CIRCA 1720

DURATION 1 DAY 

SIZE 6 X 7 CM.

CASE
The gilt-brass case of this magnifi cent clock has oval 
framed facetted glass windows on all sides so that the 
movement is almost entirely visible. The movement 
can be accessed by opening the hexagonal lid with a 
catch. The clock rests on three turned gilt-brass feet. DIAL

The engraved gilt-brass dial has a Roman silver cham-
plevé chapter ring with half-hour, quarter-hour, Arabic 
fi ve-minute and minute divisions. The time is indicated 
by a pair of blued-steel hands. In the middle is a gilt-
brass Arabic alarm disc. The dial border is engraved 
depicting a wheatear motif.
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MOVEMENT
The spring-driven, day-going movement of this excep-
tionally beautiful hexagonal clock is constructed 
between gilt-brass plates. It consists of going and 
striking trains, as well as alarm. The going train has a 
spring barrel, chain fusee and verge escapement with 
hairspring balance under a fi ne pierced and engraved 
balance cock. It can be adjusted by a brass regulator 
disc, which can be seen upon opening the bottom lid. 
The repeat striking indicates the hours fully and the 
quarter and half quarter hours with the appropriate 
number of strokes on a bell, mounted in the lid. It is 
activated by a push button on the side. The clock also 
has alarm and is wound from the back. The maker 
has signed the clock on the backplate: Joseph Jans 
in Passau.

TRAVELLING CASE 
To transport the clock it can be placed in its original 
leather-covered wooden travelling case with a glazed 
top. There are two brass hooks to the sides to secure 
the clock to a surface. LITERATURE

J. Abeler, Meister der Uhrmacherkunst, Wuppertal, 2010, p. 271.

An identic clock in, DIE UHR zeitmesser und schmuck in fünf jahrhunder-

ten, p.173. 

JOSEPHUS JANS
Josephus Jans was born in 1680. He was active as a 
clockmaker in Passau, where he 
got married in 1708 and died in 1760. Several of his 
clocks have survived. m&r207
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CASE
The ebony-veneered oak case has mouldings on all 
sides and doors to the front and back. The back door 
is embellished by ebony line inlays. Both sides have 
glazed windows. The case is surmounted by an arched 
pediment, behind which there are two suspensions 
eyes and the bell. The bottom of the case, the fries and 
the pediment have elegant mouldings.

DIAL
The olive-green velvet-covered brass dial plate has a 
gilt brass chapter ring. It has Roman hour numerals 
with half-hour markers and Arabic minute divisions. 
The winding hole is situated in the centre near the 
V. The time is indicated by a fine pair of pierced and 
engraved firegilt hands. The maker has signed the dial 
on a shaped firegilt brass cartouche under the chapter 
ring C. MONNIER APARIS.

MOVEMENT
The two-day going movement consists of going and 
striking trains, driven by a single barrel. The going train 
has a verge escapement with a short silk-suspended 
pendulum between cycloidal cheeks. The striking train 
is regulated by an outside count wheel and indicates 
the hours fully on a bell. The half hours are indicated by 
a single stroke in passing. 

MONNIER
Claude Monnier was active as a clockmaker in Paris at 
the end of the 17th century. Several clocks by his hand 
are known. He had his workshop in premises called ‘au 
Lyon d’Or’ near the old palace in Paris. m&r39

LITERATURE

Tardy, Dictionnaire des Horlogers Français, p. 470.

A similar clock is depicetd in: R. Plomp, Early French Pendulum Clocks, 1658-

1700, pp. 48 and 116.

A ‘MINIMALISTIC’ FRENCH 
EBONY STRIKING RELIGIEUSE
SIGNED: C. MONNIER APARIS

CIRCA 1675

DURATION 2 DAYS

SIZE 37 X 26 X 11,5 CM.
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CASE
This Renaissance wall clock of museum 
quality has a rectangular fire gildet 
brass case standing on four round plain 
feet with four twisted pillars on the cor-
ners topped with four finials. On the 
front panel lays the dial in the shape of 
a silvered ring showing twelve hours 
with divisions for halves and quarters. 
The hours are in roman numerals. Small 
round touching points on the hours 
-except the one on twelve hours, which 
is conical- allow reading the time in 
the night or in poor lighting conditions 
by touching the dial. As usual on most 
pre-pendulum clocks, there is only a 
single hour hand which shows the time 
to a precision of quarter hours.

DIAL
The austere engravings on the fire-
gilt dial make the silvered chapter ring 
stand out. It is flanked by the attractive 
twist columns. The Roman chapter ring 
has half-hour markings, as well as quar-
ter-hour divisions in a ring with shaded 
blocks. The time is indicated by a single 
blued-steel hand. The maker has signed 
and dated the dial prominently below 
the chapter ring: LORENÇO DE EBALO 
ME FECIT AÑO 1629.

MOVEMENT
The weight-driven movement is con-
structed between vertical bars and has 
a vertical verge escapement with bal-
ance wheel, situated between two top 
plates. This type of escapement is one 
of the earliest in mechanical clocks. In 
addition, the movement has a striking 
train controlled by a count wheel, indi-
cating the hours fully on the bell, whilst 
the half hours are indicated by one 
stroke in passing. 
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AN EXCEPTIONAL AND RARE STRIKING 
WALL CLOCK
FROM THE SPANISH GOLDEN AGE
SIGNED: LORENÇO DE EBALO ME FECIT AÑO 1629

SPAIN

DURATION 12 HOURS

SIZE 27 X 12 X 12 CM.
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DE EBALO 
A seventeenth-century clock from Spain is a rarity. 
A Spanish Türmchenuhr – named after its tower-like 
shape – is even rarer. 
This weight-driven wall clock was made by Lorenzo de 
Evalo in Madrid. Very few Spanish clocks from the 16th 
and 17th centuries are known to have survived. Even 
rarer are those signed by known makers like the Evalo 
family members. We now have to add a new one by 
Lorenzo, recently discovered. The clock is signed and 
dated by an inscription engraved on the front panel 
under the dial which reads: LORENÇO DE EBALO ME 
FECIT AÑO 1629.
In Renaissance and Baroque culture clocks and sundi-
als were among the most appreciated objects because 
their strong symbolic and moral values. 
The best clockmakers moved to the Spanish Royal 
Court, including Hans de Evalo. He was as famous 
and established a respected family of Spanish clock-
makers during the 16th and 17th Centuries. Evalo 
was born in Brabant, started serving to Charles V and 
become chamber clockmaker of Philip II until they both 
died in 1598. Hans had two sons after 1584, Lorenzo 
and Juan, both clockmakers in Madrid during the 
17th Century. Lorenzo acted as appraiser of a clock 
in Madrid in 1626 following the death of its owner. On 
a brief document Lorenzo states that the clock was 
made in France, had a silver case and worthed three 
hundred ‘reales’. The document contains the only sig-
nature we know from him. m&r206
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A VERY RARE AND TOP QUALITY CARVING MAHOGANY 
DUTCH STRIKING BRACKET 
‘CONSOLE’ CLOCK WITH MOONPHASE
SIGNED: DANIEL SOETERIK DORDRECHT

CIRCA 1745

DURATION 1 WEEK

SIZE 67 X 30 X 18 CM.
CASE
The shaped and arched mahogany case has a glazed 
shaped door on the front, the door being embellished 
by Rococo carvings, surmounted by a cresting. The 
side of the clocks as well as the similarly shaped 
and embellished bracket have shaped recessed pan-
els. The top of the case has a sound hole behind the 
cresting, covered by silk. On the right-hand side is a 
cord with which the door can be opened. 

DIAL
The shaped brass dial has a silvered chap-

ter ring with Roman hour, half-hour, 
quarter-hour, fi ve-minute and minute 

divisions. The minute ring has typ-
ically Dutch arches. The time is 

indicated by a fi ne air of pierced 
blued-steel hands. The mat-
ted and engraved centre has 
a date aperture above the 
VI. The maker has signed 
the clock at the bottom of 
the chapter ring, DANIEL 
SOETERIK DORDRECHT. 
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E. Morpurgo, Nederlandse klokken- en horlogemakers 

vanaf 1300, Amsterdam, 1970, p.116. 

The moon phase and moon date are indi-
cated in the air. The silvered humps are 
beautifully engraved depicting the Biblical 
story of "Abraham and Sarah" and "Hagar 
and Ismael". 

MOVEMENT
The spring-driven, eight-day double fusee 
movement is constructed between plates 
and has verge escapement with short 
pendulum. It has Dutch striking, the train 
indicates both the hours and the half 
hours fully on two bells differing in pitch, 
regulated by a rack and snail. 

SOETERIK
Daniel Soeterik was a master watchmaker 
and inventor and born in Dordrecht. He 
was married with Maria van Breda and 
mainly active as a clock and watchmaker 
in Dordrecht. In the year 1709, he advised 
in the newspaper that he invented a water 
mill to drain the estates on the river, it 
called a Rosmolen. He settled in Leiden 
around 1750. m&r54
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AN ELEGANT SWISS STRIKING  
MINIATURE NEUCHATELOISE
SIGNED: LES FRÈRES WISS À GENÈVE

CIRCA 1770

DURATION 1 DAY

SIZE 20 X 12,5 X 9,5 CM.
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LITERATURE

Abeler, Meister der Uhrmacherkunst, 

Wuppertal, 2010, p. 605. 

MOVEMENT
The spring-driven brass movement consists 
of going and striking trains, as well as alarm. 
The going train has a chain fusee and verge 
escapement with vertical hairspring balance 
with a pierced balance clock and a silvered 
regulation disc. The ’petite sonnerie’ striking 
is regulated by a count wheel indicating the 
hours on one bell and every quarter hour the 
quarters on two bells. In addition the clock has 
pull repeat, the cord being on the left-hand 
side.

WISS
The brothers Jacob and Pierre-Isaac Wiss 
were active as clockmakers in Geneva from 
1760 to 1775 and produced both clocks 
and watches. In 1775 the brothers came into 
contact with Abraham Amalric and founded 
the company "Wiss Frères & Amalric". 
m&r121B

CASE
The waisted brass Neuchâteloise case has a pierced 
back in the shape of a sunburst motif, which functions 
as a sound fret for the bell and the alarm. The front of 
the case is embellished with engraved floral and leaf 
motifs. The maker has signed the clock LES FRÈRES 
WISS À GENÈVE. The alarm is wound in the left bottom 
corner at the front. The case rests on four feet and is 
surmounted by a brass carrying handle. 

DIAL
The circular white enamel dial has a black Roman 
chapter ring with Arabic five-minute and minute divi-
sion. The time is indicated by a fine pair of pierced and 
engraved gilded brass hands.
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AN EXCELLENT TECHNICAL FRENCH 
MAHOGANY STRIKING TABLE REGULATOR
SIGNED: J. ANTOINE LÉPINE H.GER DU ROY APARIS NO 4498

DATE ON SPRING JANVIER 1786 MONGINOT

DURATION 1 WEEK

SIZE 47,5 X 28 X 21 CM.
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CASE
The mahogany case has glass on four sizes as well as 
on the top. The case has gilt brass onrnaments espe-
cially the lambrequin under the dial. The case rests on 
four rectangular feet.

DIAL
Round, white enameled dial with black enameled 
Roman numerals. The outer chapter ring indicates 
minutes. Five minutes are indicated in Arabic numer-
als, all other minutes are indicated with small dots. The 
ring with the red numerals is indicating the date. The 
next chaptering with Roman numerals is indicating the 
hours. The inner ring is indicating the day and with the 
back of this hand the corresponding sign of the day 
is indicated. The two winding holes are placed in the 
center near the IIII and the VIII. In the center is the sig-
nature LÉPINE H.GER DU ROI. The fire gilded hands 
for the minutes and hours are pierced and engraved 
with symmetric motives. The straight seconds hand 
and date hands are made of blued steel. The dial is 
surrounded by a fire-gilt ring. 

MOVEMENT
The brass-plated movement has a pin-wheel escape-
ment with compensation pendulum. The striking train 
with count wheel strikes every hour (full hours) and 
half hour (once) on a bell. The movement has a central 
date- and seconds indication. The going and striking 
trains are driven by a barrel. On the back plate the 
signature J. ANTOINE LÉPINE H.GER DU ROY APARIS 
NO 4498 is engraved. 

LÉPINE
Jean-Antoine Lépine (L’Pine, LePine, Lepine, L’Epine), 
was a revolutionary and inventive French watch and 
clockmaker, who contributed with crucial inventions 
for watchmaking still used nowadays. He was amongst 
the finest French watchmakers, who were years ahead 
of every other country in this respect

MONGINOT
Claude Monginot was spring maker in Paris. Around 
1784 he was working at Rue de la Harpe. He died 
around 1796. m&r28

LITERATURE

Tardy, Dictionnaire des Horlogers Français, page 386 and 470. 
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A LOVELY SMALL 
‘KUHSCHWANZPENDEL’  
WALL CLOCK WITH ALARM 
CIRCA 1750

DURATION 1 DAY

SIZE 11 X 7 X 6 CM.



LITERATURE

Tardy, part Four, French clocks, clocks the world over, Northern, Middle, Eastern 

and Mediterranean Europe Japan, p.265. 

CASE
The movement is situated in an iron case behind the 
dial plate. It has painted doors to the sides and is sur-
mounted by a bell for the alarm. 

DIAL
The green velvet covered iron dial plate has a Roman 
silvered brass chapter ring with half-hour markers and 
quarter-hour divisions. There is an Arabic alarm disc 
in the middle. The time is indicated by a single pierced 
and engraved brass hand. The dial is surmounted by 
a beautiful gilt-lacquered pierced and engraved brass 
fret depicting a crown and scrolling leaf motifs. 

MOVEMENT
The weight-driven, 24-hour movement is constructed 
between rectangular iron plates. It consists of going 
and striking alarm trains. The going train has verge 
escapement with a short front pendulum, a so-called 
Kuhschwanzpendel (cow’s tail pendulum). m&r128
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DIAL
The enamelled ring dial is set in a gilt-brass pearl 
string on the outside and a rope ring on the inside. 
The chapter ring has Roman hour, Arabic five-min-
ute and minute divisions, as well as an Arabic date 
ring in red. The time is indicated by a fine period pair 
of pierced and engraved gilt-brass hands, whilst the 
date is indicated by a pierced blued-steel pointer. 

MOVEMENT
The spring-driven, eight-day movement is con-
structed between skeletonised circular plates and has 
anchor escapement with silk-suspended pendulum. It 
has hour and half-hour striking on a bell, regulated by 
a count wheel on the backplate. The clock has two 
winding squars.

APOLLO
Apollo alias the sun god (Phoebus Apollo= the radi-
ant) is one of the twelve gods of Olympus. He was the 
son of Zeus (Jupiter) and Leto and the twin brother 
of Artemis (Diana). He later became identified with 

AN ELEGEGANT AND LOVELY 
FRENCH LOUIS XVI STRIKING
SKELETON CLOCK
CIRCA 1780

DURATION 1 WEEK

SIZE 31 X 18 X 11 CM.

CASE
The gilt-brass skeleton is situated on a black marble 
base and is embellished by pearl strings. The move-
ment rests on two arches on four shaped feet. The 
pendulum, which has an Apollo-shaped bob set in a 
sunburst backdrop, oscillates between the arches. 
The dial is surmounted by a looped ribbon with bow. 
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the sun-god Helios (Sol). He represented the ideal 
form of male physical beauty. He is usually por-
trayed as a young man, beardless, with delicate, 
sometimes rather effeminate features. His hair 
is long. He is often depicted with a lyre as 
he was the patron of music and leader 
of the Muses. m&r90
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A VERY FINE FRENCH LOUIS XVI STRIKING ON REQUEST
‘OEIL DE BOEUF’ WITH ALARM
SIGNED LE COEUR L’AINE

CIRCA 1790

DURATION 1 WEEK

SIZE 24 X 11 CM.

CASE
The circular ormolu case is embellished by leaf orna-
ments, the upper one being surmounted by a bow and 
suspension ring, the lower one with acanthus leaves. 
There is a pearl string around the outer edge. The 
backdoor gives access to the pendulum. 

DIAL
The circular white enamel dial has a chapter ring with 
Roman hour, Arabic five-minute and minute divisions. 
The dial is protected by a glass set in an engine-turned 
bezel with a pearl string. The time is indicated by a fine 
pair of pierced gilt-brass hands. The clock is wound 
from the front. The maker has signed the clock LE 
COEUR L’AINE.

MOVEMENT
The spring-driven brass movement of this clock is con-
structed between circular plates and has going train. 
It has anchor escapement and short silk-suspended 
pendulum. The clock strikes on demand the quarters 
and hours. 

LE COEUR
Le Coeur L’aine was born in Paris. He worked on the 
Rue de la Verrerie in Paris at the end of the 18th cen-
tury. He was the oldest son of clockmaker Edme Coeur. 
He became a master clockmaker in 1781. m&r131A
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AN EXCEPTIONAL SOUTH GERMAN 
GOTHIC POLYCHROME-PAINTED 
QUARTER-STRIKING IRON WALL CLOCK 
CIRCA 1590

DURATION 12 HOURS

DIMENSIONS 44 X 24 X 21 CM.

CASE
The polychrome-painted iron case has two painted 
doors to the sides, which give access to the movement 
and is surmounted by the two superimposed bells, 
behind three openwork frets, all with painted lions 
rampant holding a shield. The paintings on the doors 
depict a vase with very large handles, holding a bunch 
fl owers. The bells are surmounted by a typical Gothic 
ornament in the shape of two crested bird heads. At 
the bottom is a shallow gilt moulding suggesting a 
base, which adds to the well-proportioned appearance 
of the clock. 

DIAL
The polychrome dial has an off -white Gothic chapter 
ring with lozenge half-hour divisions, Roman quar-
ter-hour markers, Arabic fi ve-minute and minute divi-
sions. The time is indicated by an attractive pair of iron 
hands. The corners are embellished by painted fi gures, 
depicting the four seasons.
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MOVEMENT
The sturdy weight-driven three-
train iron movement is constructed 
between four vertical iron bars, 
secured between top and bottom 
plates. The going train has a vertical 
verge escapement with balance, situ-
ated between the twin top plates. The 
quarter-hour striking train, which is 
controlled by a countwheel, indicates 
the quarters on the smaller bell, on 
the hour followed by the hours on the 
larger bell, the train also being con-
trolled by a countwheel. m&r147
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AN IMPORTANT AND TECHNICAL 
SMALL FRENCH 
STRIKING CARRIAGE CLOCK WITH 
REPEATER
SIGNED: MUGNIER HGER DU ROI N:1114

CIRCA 1810

DURATION 1 WEEK

SIZE 16,5 X 12 X 7,5 CM.
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CASE
The well-proportioned, ebonised pearwood-veneered
arched case rests on four brass block feet.The move-
ment can be accessed via a back panel with lock and 
key. The turned brass repetition button is situated on 
top of the arch. The whole is surmounted by a gilt 
brass carrying handle and elegant ornaments.

DIAL
The circular silvered dial has black Roman numerals 
with five-minute and minute divisions. It is signed by 
the maker above the VI MUGNIER HGER DU ROI. The 
time is indicated by a fine pair of blued steel Breguet 
hands. The dial is protected by a facetted glass set in 
an engine-turned gilt brass bezel. 

LITERATURE

Brian Loomes, Watchmakers and Clockmakers 

of the World, London, 2006, p. 557.

MOVEMENT
The spring-driven movement consists of going and 
striking trains. The going has a vertical hairspring bal-
ance and regulation. The rack striking train indicates 
the quarter hours and the hours on two gongs and 
has repetition, with which the last hour and quarters 
struck can be repeated at will by pressing a brass but-
ton. The gongs are mounted on the backplate, which 
also holds the winding and setting arbors. There is a 
blued steel handle in the bottom plate to switch the 
striking off or on. The maker has signed and num-
bered the movement on a plaque on the backplate as 
follows: MUGNIER HGER DU ROI N:1114.

MUGNIER 
Charles Mugnier was active as a clockmaker in the 
Rue Neuve des Petits Champs in Paris from 1810 
to 1830. and worked as a clockmaker for the court 
of Emperor Napoleon and his brother King Louis 
XVIII. m&r101B
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MOVEMENT
The eight-day spring-driven movement of this direc-
toire clock is constructed between circular plates, has 
anchor escapement and a silk-suspended pendulum 
with a sunburst pendulum bob, has bell striking, which 
is controlled by an external countwheel. It strikes the 
hours fully and the half hours with a single stroke. 

 

‘REVOLUTIONARY TIME’ 
UNIQUE FRENCH DIRECTOIRE 
STRIKING MANTEL CLOCK 
SIGNED: LAURANT À PARIS / COTEAU

CIRCA 1795

DURATION 1 WEEK

SIZE 51 X 30 X 12 CM.
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DIAL
The convex enamel dial has black Arabic hour 
numerals with Arabic quarter-hour, fi ve-minute and 
minute divisions. In addition it has Arabic decimal 
hour divisions in red on the inner ring. The clock is 
signed by the maker below the middle of the dial: 
Laurant à Paris. The time is indicated by a fi ne pair 
of symmetrically pierced gilt-brass hands, whilst the 
decimal time is indicated by a blued-steel pointer. 
With the decimal system the day is divided into ten 
hours. This means that at noon the decimal time is 
5 o’clock. Above the 12 is a regulation arbor which 
controls the length of the silk suspension wire of the 
pendulum. The enameller has signed the dial along 
the rim at the bottom: Coteau. The dial is protected 
by a convex glass set in an engine-turned gilt-brass 
bezel with a pearl string. 

CASE
The white marble case has a rectangular base 
with recesses all around the front and the sides, 
embellished by pierced gilt cast-brass ornaments. 
The movement is situated between two gilt-
brass capped black-marble pillars on high square 
white-marble bases. Each pillar is surrounded by 
four bollards, connected by gilt-brass chains. The 
fronts of the marble bases are embellished by gilt-
brass ornaments depicting military attributes held 
together by a ribbon. Between the movement and 
the black pillars are gilt-brass chain swags, on the 
front with a free hanging part ending in a gilt-brass 
ball. Both pillars are surmounted by white-marble 
balls, whilst the movement is surmounted by a gilt-
brass female fi gure on a white-marble base. In one 
hand she holds a heart and in the other a leafy vine. 
The whole rests on eight gilt-brass toupie feet.

LAURENT
Laurent (also Laurant) was involved in problem-solv-
ing concerning decimal time. He was famous for 

LITERATURE

Tardy, Dictionnaire des Horlogers 

Français, Paris, 1971, pp. 352 and 141

making clocks with the decimal system. There is a 
decimal clock by his hand in the Musée Carnavalet in 
Paris, signed Laurent à Paris

COTEAU
Joseph Coteau (1740-1812) had his workshop in 
the Rue Poupée in Paris. He was one of the great 
enamellers of his day and specialised in making dials, 
though other work is also known.

NOTE
Normal time  Decimal time
24 hours per day  10 hours per day
60 minutes per hour  100 minutes per hour

The French republican (revolutionary) calendar was a 
calender created and implemented during the French 
Revolution and used by the French government for 
about 12 years from late 1793 to 1805. m&r79
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EXTREMELY SMALL ENGLISH SPRING-DRIVEN 
TABLE CLOCK WITH 24 HOUR DIAL
SIGNED: C. CABRIER LONDON

CIRCA 1730

DURATION 1 WEEK 

SIZE 23 X 17 X 10 CM. 
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Brian Loomes, Watchmakers and Clockmakers of the World, p. 128

MOVEMENT
The spring-driven brass plated fusee movement has 
a going train, with verge escapement and hairspring 
balance with regulation. The balance cock on the 
backplate is pierced and profusely engraved in scroll 
leaf motifs. Next to the elegant pierced and engraved 
balance cock is a silvered regulation disc. The maker 
has signed the clock below this disc C. Cabrier London. 
m&r27

C. CABRIER
Charles Cabrier (II) was active as a clockmaker in 
London, starting as an apprentice in 1719. He was 
a member of the Clockmakers’ Company from 1726 
to 1777. In 1730 he worked in London, Dial, Token-
house Yard, in the borough of St. Margaret, Lothbury, 
and in 1734 in Broad Street. His father was also a 
well-known clockmaker, as was his son Charles (III).

CASE
The ebonised pearwood veneered oak case has 
mouldings at the top and the bottom. It is surmounted 
by a brass carrying handle. The case rests on four 
shaped wooden feet.

DIAL
The square brass dial has a silvered 24-hour chapter 
ring with Roman hour numerals I-XII twice, half-hour, 
quarter-hour, Arabic five-minute and minute divisions. 
There is a winding hole to the left near the VI and a 
date aperture to the right, also near the VI. The dial is 
similarly signed as the backplate: C. Cabrier London. 
The time is indicated by a pair of blued steel hands. 
There are four silvered spandrels in the corners.
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AN ENGLISH BRASS STRIKING 
LANTERN CLOCK WITH ALARM 
AND BALANCE WHEEL 
SIGNED: JOHN LOWE LONDON

CIRCA 1660

DURATION 12 HOURS

SIZE 41 X 19 X 16 CM.

CASE
The brass case has a classical lantern clock shape 
with a prominent dial, two brass doors to the sides, an 
iron backplate with an external alarm and two spikes. 
The hoop is attached to the top plate, the whole being 
surmounted by a bell in a bell strap surrounded by 
pierced frets. There are four brass pillars on the cor-
ners with turned finials at the top and drop finials at 
the bottom. The bell is surmounted by a similar finial. 
The front fret is engraved depicting two dolphins with 
intertwined tails.

DIAL
The brass dial has a Roman chapter ring with half-
hour and quarter-hour divisions and is engraved with 
floral and leaf motifs. Behind the steel hour hand is a 
large Arabic alarm disc engraved with a Tudor rose, the 
alarm time being indicated by the tail of the hour hand. 
The maker has signed the clock above the middle 
John Lowe London. 

MOVEMENT
The weight-driven, 12-hour movement has going, 
striking and alarm trains. The going train has a verti-
cal verge escapement and balance situated on the top 
plate. The count-wheel striking indicates the hours on 
the bell. In addition, the clock has alarm with a sepa-
rate shaped two-sided hammer.
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JOHN LOWE
John Lowe (1638-1728) was apprenticed to 
the famous lantern-clock maker Nicholas Cox-
eter, later to Francis Munden. He had a work-
shop on Cannon Street and was a member of 
Clothworkers & Co from 1660-1683. He had 
a long working life over the years and has 
several apprentices through the years. In 
1695 he is recorded in the Parish of 
St Mildred Poultry, together with his 
wife Mary and children. Apart from 
lantern clocks, watches and long-
case clocks are also known by his 
hand. m&r185

53



A FINE TWO DAY FRENCH MARINE 
CHRONOMETER FROM THE FAMOUS 
‘BREGUET’
SIGNED AND NUMBERED:  

BREGEUT ET FILS Á PARIS NO. 4890

DATE 1834 

SIZE 17 X 20 X 18 CM.

CASE
The brass movement bowl is gimballed in a mahogany 
case. The Breguet winding key is situated in the right 
top corner. The gimbals can be secured with a lever in 
the right bottom corner. The case has two brass drop 
carrying handles to the sides and a lock at the front. 
The top tier of the case has a glazed inspection port in 
the top panel with a wooden slide, which can be closed. 
This allows the time being ascertained without open-
ing the case. The panel has a lozenge-shaped brass 
inlay with the number of the chronometer No 4890.

DIAL
The silvered brass dial has two chapter rings. The upper 
ring has Roman hour numerals with Arabic ten-minute, 
five-minute and minute divisions. The time is indicated 
by a fine pair of blued-steel spade hands. The lower 
ring is a seconds ring which has Arabic ten-seconds, 
five-seconds and seconds divisions. The seconds are 
indicated by a counter-balanced blued-steel seconds 
hand. The dial is signed and numbered: Breguet et fils 
N 4890.
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H.M. Vehmeyer, Antieke uurwerken, een familieverzameling, Houten, 1994, p. 550 and p. 598. 

Breguet Part I no. 1 - 2827

NOTE
This chronometer was sold to Monsieur Ducom, the 
representative of Breguet in Bordeaux, on 1 April 
1834 for the price of 1800 French Francs.

ABRAHAM-LOUIS BREGUET
Abraham-Louis Breguet (1747-1823), was born in 
Neuchâtel, Switzerland. After becoming successful, 
in 1807 he took his son Antoine-Louis, who studied 
watchmaking under John Arnold in England, into full 

MOVEMENT
The two-day spring-driven movement has an Earn-
shaw detent escapement with compensation balance. 
The balance has regulation screws in the rim. Com-
bined with a helical spring all these aspects work 
together to achieve a high level of accuracy. The move-
ment is wound from the bottom. The escapement is 
numbered 213.

partnership. When Louis-Antoine withdrew from the 
business in 1833, the name became ‘Breguet Neveu et 
Compagnie’. The nephew was Louis-Clément-François, 
son of Louis-Antoine, the Compagnie an unidentified 
family member. Still later the firm was taken over by 
Louis-Clément-François’ son, also called Louis-An-
toine. He was the last Breguet to work in the business, 
as the firm gradually came into the hands of Edward 
Brown via a partnership. m&r160
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Bert Bolle, Barometers in beeld, p. 48 and 236 note 112.

Bert Bolle, Barometers, p. 238 en 239.

Th. H. van Cotthem, 200 Jaar antieke barometers 1670-1870, p. 47.

AN ELEGANT AND FINE FRENCH 
STICKBAROMETER
SIGNED: J.ING.R CHEVALLIER OPTICIEN 

PLACE DU PONT NEUF NO. 15 PARIS

CIRCA 1838

SIZE 108 X 13 X 8 CM.

CASE
The lime-wood case veneered with rosewood and 
inlayed borders of box-wood. The top is decorated 
with two brass gilt mouldings. The barometers broad 
cistern protected by a brass and fire gilt ornament. The 
reservoir of the thermometer protected by a brass fire 
gilt ornament with engraved decoration at the front.

THE REGISTER SCALE
The silvered scale with barometer with nonius and 
blued steel precision pointer which can be adjusted 
with the brass knob at the side of the case. The top 
of the scale bearing the inscribed signature J.ING.R 
CHEVALLIER OPTICIEN PLACE DU PONT NEUF NO. 
15 PARIS. Beneath the barometer is the thermometer 
in centigrade and Reaumur. 

CHEVALLIER
Jean-Gabriel-Auguste Chevallier/chevalier was born 
in 1778. He worked in Paris from 1800 at the Tour de 
l’Horlogerie no. 1 and later at the Place du Pont Neuf 
no. 15. Later instruments were made far into the nine-
teenth century and were signed “Maison de l’Ingenieur 
Chavalier. m&r175
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Tardy, Dictionnaire des Horlogers Français, Paris, 1971, p. 65

A BEAUTIFUL ENGRAVED FRENCH 
CARRIAGE CLOCK WITH HOUR AND HALF 
HOUR STRIKING AND ALARM
SIGNED: BOLVILLER A PARIS 384

CIRCA 1850

DURATION 1 WEEK

SIZE 20 X 11 X 9,5 CM.
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CASE
The impressive engraved gilt-brass case has glass 
panels on all sides, so that the movement is almost 
entirely visible. The beautiful platform escapement 
can be seen through the top window. The clock is sur-
mounted by a shaped carrying handle as well as four 
ball fi nials. The repeat button is also situated on the 
top. The back door gives access to the winding arbors, 
the regulation and the setting arbor. 

DIAL
The rectangular enamel dial has a Roman chapter 
ring with fi ve-minute and minute divisions. The time is 
indicated by a fi ne blued-steel pair of Breguet hands. 
In addition the clock has a delicate blued-steel central 
sweep seconds hand. Below the chapter ring is a sub-
sidiary Arabic alarm ring. The maker has signed the 
dial in the minute ring: BOLVILLER PARIS. 

MOVEMENT
The spring-driven, eight-day movement of this excep-
tionally beautiful clock is constructed between rec-
tangular plates. It consists of going and striking trains, 
as well as alarm. The going train has English lever 
escapement with hairspring balance and regulation 
on an engraved gilt-brass platform. It can be adjusted 
by a regulator arm which can be seen through the 
window in the top and is accessible through the back 
door. The striking indicates the hours fully and the half 
hours with a single stroke on a bell. In addition, there 
is a repeat button on the front, with which the hour 
last struck can be repeated. The backplate is signed 
and numbered BOLVILLER A PARIS 384. The clock is 
wound from the back. 

BOLVILLER
Moïse Bolviller(s) was a clockmaker in Paris in the 
19th century. Rue Charlot 1840, Rue Vendôme 
1850-1860, Rue Béranger 1870. In 1880 he was 
succeeded by J. Houlmann et Fils, Bd du Temple. In 
1858 he patented an new escapement with fi xed 
second. m&r119A
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ELEGANT VIENNA WALL 
REGULATOR 

SIGNED: FRANZ MUSY IN WIEN.

CIRCA 1820

DURATION 1 WEEK

SIZE 87 X 27 X 10,5 CM.
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F.H. van Weijdom Claterbos, Viennese Clockmakers and what they left us, p. 256.

J. Abeler, Meister de Uhrmacherkunst, p. 444

CASE
The mahogany-veneered pine case is embellished 
with lemon wood line inlays. The front and sides each 
have two rectangular windows, one small at the top 
and one large below. The top of the case is decorated 
with a triangular tympanum. Two adjusting screws are 
mounted at the bottom of the case.

DIAL
The circular enamel dial has a Roman chapter ring 
with fi ve-minute and minute divisions. The time is indi-
cated by a fi ne blued-steel pair of shaped hands. The 
maker has signed the dial above the middle FRANZ 
MUSY IN WIEN. 

MOVEMENT
The brass weight-driven movement of this beautiful 
clock is constructed between rectangular plates. It 
consists of going train. The going train has dead-beat 
escapement and long pendulum, which has knife-edge 
suspension and is mounted on the backboard. 

MUSY
Franz Musy was born in 1768 and active as a clock-
maker. He was registered in 1817 as a clockmaker 
and died in 1829. m&r132A
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London, 2010, p. 867.
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656-58.

AN EXTREMELY FINE PIERCED AND 
ENGRAVED SILVER 
FRENCH POCKET WATCH WITH ALARM
SIGNED: ABRAHAM YVER ANGOLESME

CIRCA 1675

DURATION 1 DAY

DIAMETER 4,5 CM.

CASE
The elaborately pierced and engraved silver case 
has a back cover containing a bell for the alarm and 
a hinged lid with a convex glass set in an engraved 
bezel. The engraving on the back depicts various 
fl owers with a rose in the middle. Opening the glazed 
lid and pressing a catch allows the movement to be 
turned outwards. The watch can be wound through 
two winding holes in the back cover.

DIAL
The engraved silver dial has a Roman chapter ring 
with half-hour markers. In the middle is a large 
Arabic alarm disc with a sculpted blued-steel pointer 
on the rim indicating the time. In addition there is a 
large blued-steel hand which can be turned to set 
the alarm time. When the alarm is not used, it can be 
lined up with the hour pointer giving the illusion of a 
large hour hand.

MOVEMENT
The spring-driven, 24-hour going movement 
is constructed between two gilt-brass plates, 
connected by shaped pillars and consists of going 
and alarm trains. The going train has a spring barrel, 
chain fusee and verge escapement with a brass 
hairspring balance under a pierced and engraved 
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cock. The alarm barrel is fi nely pierced and engraved. 
The going train is regulated by a blued-steel pointer 
on a graduated scale. Near the balance is a blued-
steel worm-wheel arbor with a brass wheel to set up 
the main spring of the going train, the set-up being 
indicated on an Arabic silvered brass disc. The alarm 
hammer is positioned between the plates. The maker 
has signed the watch on the outer rim of the backplate 
ABRAHAM YVER ANGOLESME.

YVER
Abraham François Yver (Hyver, Yuer) was a French 
master watchmaker. He was the son of the watchmaker 
Hélie Yver and Marie Aurain (1610-1685). Like 
his father, he became a watchmaker in Angolesme 
(Angoulême). Angoulême is the capital of the Charente 
department in western France in the Nouvelle-
Aquitaine region. Abraham Yver married Marie Girard 
(c. 1630-1720) from Blois. From this marriage 6 
children were born. Helie Yver (Elie) (c. 1662-1745) 
and Isaac Yver also became watchmakers. The family 
belongs to the Protestant church in Angoulême and 
is mentioned several times in the book "Chronique 
protestante de l'Angoumois". Abraham Yver died on 
August 10, 1744. Various clocks by his hand are 
in The Metropolitan Museum of Art and Musée du 
Louvre. m&r237
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A LARGE ASTRONOMICAL STRIKING 
SOUTH GERMAN ‘TISCHUHR’
SIGNED: JOHANN SAYLLER, ULM

CIRCA 1630

DURAION 24 HOURS

SIZE 11,5 X 12,5 X 12,5 CM.

CASE
The fi regilt brass square case has mouldings at the 
top and the bottom. The bell are mounted in the lid 
at the bottom which is secured by a latch. The case 
rests on four fi regilt brass feet, each adorned by a 
ram’s head and volutes.

DIAL
The square fi re gilt brass dial has a silver chapter ring 
with Roman hour numerals and half hour markers. 
The outer track has Roman quarter hour numerals 
and Arabic fi ve minute divisions. The date is shown on 
an inner Arabic ring. The time is indicated by a pair 
of blued steel hands with a tulip motif. The blued steel 
date pointer has a similar shape. There is a silver disc 
in the middle with two apertures showing the phases 
of the moon together with the corresponding moon 
date. In the middle of this disc is an engraved aspec-
togram. There is a gilt brass bezel around the chapter 
ring with a minute track. The corners are embellished 
by four cherub-head spandrels. Near the XII and the 
VIII are small holes, through which if necessary the 
striking can be synchronised with the time indication 
again with a pin. 
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J. Abeler, Meister der Uhrmacherkunst, Wuppertal, 2010, 

p. 482.

An almost identical clock is illustrated and described in: 

H.M. Vehmeyer, Clocks, their origin and development 1320-

1880, vol. I, p. 140.

NOTE
Aspects are the angles between the various elements 
in the horoscope (the sun, moon and planets).

SAYLLER
Johann Sayller was born in Angelberg in the diocese of 
Freising, Lower Bavaria on 7 June 1597 and was one 
of the most renowned makers of complicated watches 
and clocks in the 17th century. Johann Sayller estab-
lished himself in Ulm in 1617 and became citizen in 
1624; he was married on 6 July 1624. Sayller created 
his masterpiece in 1626: a rolling ball clock, which 
was fi rst exhibited in the town hall of Ulm and later 
from 1812 in the private library of King Frederick I of 
Württemberg. In 1646 he became master of the guild. 
Sayller’s clocks were so superior and sought after that 
usually they were purchased as presents for important 
or famous people. He made costly hanging watches, 
complicated astronomical table clocks and other tech-
nically ingenious objects. Two of his rolling ball clocks 
and a silver astronomical vertical table clock (taber-
nacle clock) of three months duration are in the Würt-
tembergisches Landesmuseum. Other table clocks by 
Sayller can be found in museum collections around the 
world, such as the National Museum in Copenhagen, 
the Art History Museum in Vienna and the Los Angeles 
County Museum of Art. m&r201

MOVEMENT
The quarter striking spring-driven fi re gilt brass move-
ment consists of going and striking trains. The going 
train has a chain fusee, and a verge escapement with 
balance under a richly pierced and engraved balance 
cock, depicting fl oral motifs around a bird. The hour 
striking is regulated by a count wheel with Arabic hour 
numerals and indicates the hours on a larger bell while 
the quarter striking train indicates the quarter hours 
on a smaller bell. The maker has signed the movement 
on the backplate JOHANN SAYLLER, ULM.
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CASE
The fire gilt brass case has four moulded and gilded 
feet. The case is richly engraved with flower and scroll 
motifs and has removable side panels on two sides to 
allow access to the movement. The four corner pillars 
with sleek capitals stand on gracefully engraved bases. 
Each corner of the top plate is decorated with a beau-
tiful stylised vase. The structure of the top consists 
of three floors, consisting of two open-work cylindri-
cal sound apertures, the lower one for the hour bell 
and the upper one for the quarter bell. Each floor is 
embellished by finials, while the dome is surmounted 
by a stylised pagoda. On the top of the base plate are 
two punch marks of a bird and the letter M, most likely 
those of the case maker.

DIAL
The front plate has two silvered dials. The larger one 
has a Roman hour ring I-XII, with an inner Arabic ring 
13-24, surrounded by a bezel with touch pins to allow 
ascertaining the time in the dark by feeling. There 
are half-hour markers between the hour numerals. In 
the centre is an alarm disc with every hour marked 
by Arabic numerals 1-12 around a beautiful sunburst 
engraving. The hours is indicated by a blued-steel 
hand. The smaller dial has Roman quarter indicators 

and a blued steel hand. The rear side has two dials, the 
upper one indicating the position of the hour-striking 
train, whilst the lower one indicates the position of the 
quarter-striking train, both with a blued steel hand. 

MOVEMENT
The day-going spring-driven iron and brass move-
ment consists of going, hour-striking, quarter-striking 
and alarm trains. The going train has a spring barrel 
with gut fusee, and a verge escapement with balance 
wheel. The quarter-striking train is regulated by a count 
wheel. After the quarter striking, the hour striking, also 
regulated by a count wheel, strikes the hours. m&r223
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Klaus Maurice, Die Deutsche Räderuhr, Band II, p. 26, Figs. 121, 122a, and 123.

AN EXCEPTIONAL AND RICHLY 
ENGRAVED QUARTER STRIKING GERMAN 
TURMUHR WITH ALARM
CIRCA 1630

DURATION 1 DAY

SIZE 40 X 20 X 20 CM. 
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A VERY RARE AND EXCEPTIONAL 
RENAISSANCE GERMAN 
AUTOMATON FIGURE CLOCK 
‘DROMEDARY’ OF MUSEUM 
QUALITY
CIRCA 1600

DURATION 1 DAY

SIZE 40 X 30 X 25,5 CM.
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CASE
The brass case depicts a dromedary with rider. The reins 
and straps of the saddle are made of silver and silvered 
copper. The firegilt brass rider holds a whip in his right hand. 
The dromedary is situated on an octagonal, ebony-ve-
neered wooden base. All sides are decorated with silvered 
brass ornaments, the whole resting on eight wooden bun 
feet. 

DIAL
There is a small silver dial situated on the gilt brass base 
of the clock. It has a Roman chapter ring with half-hour 
divisions, surrounded by a gilt brass ring with Roman quar-
ter-hour numerals, Arabic five-minute and minute divisions. 
The centre is beautifully engraved depicting scrolling leaf 
and floral motifs, with a vase with flowers, which is flanked 
by two butterflies near the XII. The time is indicated by a 
pair of blued-steel hands. 

MOVEMENT
The spring-driven, day-going, three-train movement is con-
structed between hexagonal brass plates. The going train 
has a spring barrel with gut fusee and hairspring balance, 
whilst the quarter-striking train indicates the quarters on 
a small bell (1-4 times), on the hour followed by the hours 
on a larger bell. The automaton is activated by the hour 
striking train, setting a rider in motion, who spurs a drom-
edary with a whip. When the clock is running, the drom-
edary's eyes move via a connection to the balance. The 
bells are situated next to each other on the bottom plate. 
Here is also the countwheel, partly hidden by the large bell, 
which has Arabic numerals, a beautifully engraved rose in 
the centre and a blue steel pointer, which indicates the last 
hour struck. Opposite, partly underneath the large bell, is a 
small chapter ring with a blue steel pointer, indicating the 
position of the quarter-striking train. There is also a regula-
tion disc to adjust the going train. The clock is wound from 
the bottom. m&r215

LITERATURE

Apart from this dromedary, there 

are three similar figure clocks in 

the shape of a dromedary known:

Maurice and Mayr, Die Welt als 

Uhr, Munich, 1980, p. 255

Klaus Maurice, Die deutsche Räderuhr, 

Vol II, Munich, 1976, Figs. 298 and 299

D. Roberts, Mystery, Novelty and 

Fantasy Clocks, Atglen, 1999, p. 37.

Winters, Bliss, Avery and Bowman, 

A Renaissance Treasury, The Flagg 

Collection of European Decorative 

Art and Sculpture, Manchester, 

USA, 1999, pp. 38 and 39.

Milwaukee Art Museum col-

lection: http://collection.mam.

org/details.php?id=4973
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AN EXCEPTIONAL GERMAN 
RENAISSANCE 
STRIKING WALL CLOCK 
WITH ALARM
CIRCA 1560

DURATION 1 DAY

SIZE 21 X 10 X 11,5 CM.

DIAL
The circular, firegilt dial has a Roman chap-
ter ring with half-hour markers. Inside this 
ring is a turnable silver Arabic ring, which 
can be moved an hour forwards and an 
hour back to adapt the clock to local time. 
In the centre is a beautifully engraved fire-
gilt alarm disc with Arabic hour numerals, 
the alarm time being indicated by the tail 
of the hour hand. The chapter ring is sur-
rounded by a moulded bezel with touch 
pins so that the time can be determined in 
the dark. 

MOVEMENT
The weight-driven steel movement is con-
structed between vertical bars and con-
sists of going, striking and alarm trains. The 
going train has a vertical verge escapement 
with balance. The striking is regulated by a 
count wheel and indicates the hours fully 
on a bell. In addition, the movement has an 
alarm.

CASE
The elegant firegilt brass case is profusely engraved 
depicting scroll, leaf and floral motifs. There are two 
door to the sides, whilst the case is surmounted by 
a bell in a bell strap with four leaves surrounded by 
four turned finials on the corners. The alarm can be 
turned on or off on with a slide situated under the 
bell.
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NOTE
For another early German clock, in this 
case a vertical table clock, with a turnable 
chapter ring, see K. Maurice, Die deutsche 
Räderuhr, München, 1976, Vol II, p. 23 and 
Fig. 98.1

RENAISSANCE PERIOD
An amazing example of Renaissance time- 
keeping, this gilt-brass clock is also a re- 
markable work of art.
Clocks are one of the most important 
inventions of the Renaissance period, em- 
bodying the era's renewed interest in sci-
ence, the arts and man's place in the world.
Renaissance clocks are an incredible rarity 
on the market, with the handful of known 
examples in the coveted collections of major 
museums throughout the world. m&r211
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‘THE CROSSBEAT ANGELS’
AN UNIQUE AND SMALL  
TABLE CLOCK 
SIGNED: FRANSISCO SCHWARTZ 

FEC. ABRUXELLES 

CIRCA 1630

SOUTHERN NETHERLANDS

DURATION 1 DAY

SIZE 19 X 9.5 X 4 CM.

CASE
The gilt brass portico case has pillars on 
the corners. The dial is situated between 
these pillars, flanked by two shaped fini-
als. The arms of the escapement oscillate 
above the dial. The clock is surmounted 
by an additional, similarly shaped finial. 
At the back above the winding hole is a 
heart-shaped aperture, through which 
the state of winding can be observed. 
Next to it is a lever to set the pre-tension 
of the spring. The whole rests on a rectan-
gular gilt brass base, which is engraved 
in typically Brussels Renaissance motifs. 
The front has a silver plaque on which the 
maker has signed the clock as follows 
FRANSISCO SCHWARTZ FEC. ABRUX-
ELLES.
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DIAL
The dial has a silver chapter ring with Roman hour 
numerals I-XII and half-hour divisions, as well as an 
Arabic ring 13-24. The time is indicated by a fi ne 
pair of blued steel hands. The middle is embellished 
with gilt brass fl ower.

MOVEMENT
Spring-driven brass plated fusee movement with 
cross-beat escapement according to Burgi’s prin-
ciple; going train only. The cross-beat escapement 
has two arms which move in opposite directions. 
The two arms have silvered and engraved cherub 
heads at the ends. The movement is wound from 
the back.

SCHWARTZ
Franciscus Schwartz, Brussels, was originally from 
Germany, Austria or Bohemia and worked with the 
famous clockmaker Jost Burgi in Kassel and/or 
Prague. m&r213
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AN ELEGANT JAPANESE 
PILLAR CLOCK, ‘SHAKU-DOKEI’ 
WITH HOUR- AND HALF HOUR 
STRIKING
CIRCA 1820

DURATION 1 DAY

SIZE 44 X 6 X 7,5 CM.
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CASE
The movement fi ts in a shitan (rosewood) case, the 
top glazed on all sides so that the movement is entirely 
visible. Both sides of the trunk have large sound aper-
tures with beautifully silk-backed pierced and engraved 
brass frets. To wind the clock, the trunk cover can be 
slid up slightly, so that a drawer can be opened where 
the key is stored. 

DIAL
The wooden dial has thirteen movable engraved brass 
hour chapters, called tokis. The Japanese characters 
on the tokis depict the following numbers from top to 
bottom: 6, 5, 4, 9, 8, 7, 6, 5, 4, 9, 8, 7, 6. The twelve 
brass tokis between the hour chapters indicate the 
half hours. The time is indicated by a pierced and 
engraved brass pointer which slides down the case 
trunk, together with the striking mechanism. Next to 
the tokis, on the right-hand side, is a brass ruler which 
is of use when moving the tokis evenly to another posi-
tion. 

MOVEMENT
The day-going, weight-driven movement is constructed 
between plates and has going and striking trains. The 
going train has verge escapement with balance on 
top of the brass clock case. It is driven by the striking 
movement which serves both as weight, hand bearer 
and striking. The skeletonised brass front is engraved 
with a chrysanthemum motif, where the clock is also 
wound. Top and bottom plates are connected by two 
turned pillars. The striking train is controlled by a count-
wheel and indicates the hours and half hours fully on a 
bell according to the Japanese system. After the going 
train is wound, the striking train can be wound through 
the hole at the top of the case, just under the move-
ment. 

NOTE
Japanese time measurement is very diff erent from its 
counterpart in the Western world. Instead of a fi xed 
value for an hour the length of an hour in Japan, called 
toki is variable depending on the length of the day 
and night. Day and night are both divided into six toki, 
which lasts from sunrise to sunset and from sunset to 
sunrise. In summer the days are longer than the nights 
and consequently a day toki last longer than a night 
toki. In winter it is the other way around. This is the 
reason why Japanese clocks have sliding chapters to 
adjust the length of a toki. There are also clocks with 
a fi xed chapter ring and a revolving hand. To regulate 
the lengths of the toki the weights on the foliot can be 
moved, which makes the clock go faster or slower. The 
hour numerals run from nine to four, the latter being 
midday. Japanese clocks indicate how many hours 
there are to come, whilst European clocks indicate 
how many hours have past. In Japan the fi gure 9 was 
holy. Each toki, twelve in total, also had its own sign of 
the zodiac, which were sometimes indicated on a ring 
around the chapter ring. m&r138
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‘IN THE STYLE OF CARTIER’ AN 
EXCELLENT ART DECO SWISS QUARTER 
STRIKING CARRIAGE CLOCK 
WITH TRAVELLING CASE 
CIRCA 1920

DURATION 1 WEEK

SIZE 20 X 14 X 11 CM.

CASE
The gilt-brass case has stepped panels lacqued in black 
and red to the sides. All aspects of the case remind 
of the style developed by Cartier at the heyday of the 
Art Deco period. The movement can be accessed via 
a door at the back, behind which is the backplate with 
the winding squares, the handsetting square for the 
alarm. The case of this Art Deco carriage clock is sur-
mounted by an angular gilt-brass carrying handle and 
rests on a stepped base.

DIAL
The engine-turned rectangular silvered brass dial has 
three chapter rings. The square one at the top indi-
cates the time on a Arabic chapter ring with five-min-
ute and minute divisions. The blued steel hands are 
shaped in a typical Art Deco style. The subsidiary dial 
bottom left shows the alarm time whereas that on the 
right indicates the date; both have Arabic numerals 
and small blued steel hands. 

MOVEMENT
A Swiss Art Deco carriage clock with grande-sonnerie 
striking, date indication and alarm. The clock has a 
spring-driven brass plated movement with a platform 
lever escapement, hairspring balance and regulation. 
The unusual striking train indicates the time according 
to the ‘grande-sonnerie’-system, i.e. on the hour the 
hours and quarters on a bell, on the quarters the hours 
and quarters on a gong. The striking can be set at the 
back for Grande Sonnerie, Petite Sonnerie or Silence, 
indicated by the engraved letters G-P-S. In addition, 
the movement has repetition, sounding the hours and 
quarters last struck at will by pushing a brass button 
on top of the case. 

TRAVELLING CASE
The original wooden travelling case, which protects 
the clock during transport, has a cream coloured lining 
and is covered on the outside with black leather. It can 
be opened at the front via two doors which are locked 
by two delicate clasps. m&r102A
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UNIQUE FRENCH WALL REGULATOR
SIGNED: AME JACOB, SOUSCRIPTION NO. 2 

CIRCA 1830

DURATION 1 MONTH

SIZE 144 X 41,5 X 24,5 CM.

CASE
The austere mahogany-veneered pine case has two 
glazed doors at the front, a square one to access the 
dial and a rectangular one to protect the pendulum. 
There are mouldings at the top whilst the moulded 
bottom is a drawer to store the pins with which the 
doors can be opened. 

DIAL
The circular, silvered dial has a Roman chapter ring with 
five-minute and minute divisions. It is set in a gilt brass 
bezel and is marked above the middle SOUSCRIPTION 
No 2 whilst below the middle the maker’s signature is 
shown AME JACOB. The time is indicated by a pair of 
blued-steel Breguet hands. In addition, there is a coun-
terbalanced sweep centre seconds hand. The winding 
hole is situated above the VI. 

MOVEMENT
The superb month-going weight-driven brass move-
ment has a going train only with dead-beat escape-
ment and seconds pendulum with wooden rod. The 
anchor has jewelled pallets.

JACOB
Jean-Aimé Jacob was born in Sisteron, Basse-Alpes 
(nowadays Département Alpes-de-Haute-Provence) 
on 28 November 1793 (1795 according to ‘la Grande 
Chancellerie de Légion d'Honneur’). He followed a 
course to become an instrument and clockmaker 
at the École Nationale Supérieure d' Arts et Métiers 
in Compiègne, where he appeared to have been an 
excellent student just like his fellow student Jacques 
Fesche: both received merits for their excellent results 
at this school. Jean-Aimé was initially apprenticed as 
a clockmaker to Pierre-Louis Berthoud in Paris from 
April 1813. However, Berthoud died in September and 
his widow Claire-Thérèse Berthoud asked clockmaker 
Jean-François-Henri Motel to manage Berthoud’s 
business because her sons Henri and Auguste were 
still too young and Motel was their master clockmaker. 
Motel also continued to instruct Jean-Aimé Jacob and 
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Tardy, Dictionnaire des Horlogers Français, p. 319

Jacques Fesche until 1816. Later Jean-Aimé Jacob 
and Jacques Fesche went to work in Breguet’s work-
shop, honing their skills. Jean-Aimé Jacob started his 
own workshop in the Rue Colombier in Parijs, signing 
his clocks with "Amé Jacob, Élève de Breguet". Around 
1834 he worked on the Boulevard Montmartre No. 
1. In 1839 he moved to the Rue Jean-Jacques Rous-
seau 3. Jean-Aimé was extremely active in the fi eld 
of horology and tried to found a clockmakers school 
in Paris in vain. Following his initiative the astrono-
mer Arago took over the idea and in October 1832 
this school was opened by the ministry of trade, the 
head being Louis-Frédéric Perrelet. Shortly after 1840 
Jacob established himself in Saint-Nicolas d'Aliermont 

and began a new workshop. Jean-Aimé Jacob 
was one of the eminent clockmakers in this 

place. Saint-Nicolas d'Aliermont and the 
surrounding towns and villages had 

acquired an excellent reputation 
for producing large numbers of 

travelling clocks (pendules d'of-
fi cier and also carriage clocks) 
and so called ‘blanc-rou-
lants’ (unfi nished basic 
clock movements) which 
had been developed on 
the basis of the revolution-
ary ideas of Honoré Pons. 
Jacob became famous for 
his chronometers, chron-

ographs and year-going 
regulators. He developed a 

seconds stop mechanism for 
his chronographs. From 1832 

until 1867 he won gold and silver 
medals as well as distinctions for 

his clocks and chronometers at vari-
ous exhibitions in Paris. He also became 

a member of the jury at the regional exhibition 
in Rouen in 1856. He was appointed ‘chevalier de 
légion d’honneur’ (knight of the honorary legion) on 19 
November 1859. Jacob collaborated with Frédéric-
Bruno Scharf. A two-day marine chronometer, No. 
313, is signed and numbered with Jacob et Scharf A 
St Nicolas No. 313. Jean-Aimé Jacob died in Dieppe 
on 30 January 1871, when German troops marched 
into the town as a result of the Franco-German war. 
In Saint-Nicolas d'Aliermont a street was named after 
him in recognition of his work. m&r153
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A UNUSUAL FRENCH STRIKING GREEN 
‘HUMP BACK’ 
CARRIAGE CLOCK WITH REPEATER 
CIRCA 1870

DURATION 1 WEEK

SIZE 10 X 6 X 3,5 CM.

CASE
The arched brass case is covered by green shagreen 
with gilt-brass fittings en round flat feet. The dial is 
protected by a circular facetted glass, set in a engine-
turned bezel. The back of the case has three circular 
apertures, one for setting the hands, the other two for 
winding the clock. The apertures have shutters, oper-
ated by a slide, to protect the movement against dust. 
There is also a slide at the top to regulate the move-
ment. The front is embellished by a pierced silver mon-
ogram: G.R. Finally, there is a slide to the side to switch 
the striking on or off, with the indications Silence and 
Strike. 

DIAL
The clock has a circular silver dial, the centre of which 
is elaborately engraved, depicting floral and leaf motifs, 
as well as a bird. The black Roman chapter ring with 
five-minute (lozenge) and minute divisions. The time is 
indicated by a pair of blued steel hands. 

MOVEMENT
The eight-day spring-driven movement consists of 
going and striking trains. The going train has a lever 
escapement with hairspring balance and regulation on 
a platform. The petite sonnerie striking indicates the 
hours and the quarters. 

LITERATURE on humpbacks

Derek Robert, Carriage and other Travelling Clocks, e.g. p. 325.
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TRAVELLING CASE
The dark brown travelling case has a dark pink silk 
lining. There is a recess in the bottom to accommodate 
the original winding key. The whole can be opened from 
the front via two doors with a delicate clasp. m&r123A
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MOVEMENT
The spring-driven movement of this beautiful first 
series Atmos clock has a going train. It has a large 
chrome-plated brass balance with torsion wire sus-
pension, visible below the movement. The movement 
is wound by a temperature-sensitive mechanism. 
Should the temperature remain stable, the clock will 
continue to run for 30 days. The movement is num-
bered 5323. The drum is secured by a bar with the 
punched number 2677. 

ATMOS CLOCK BY REUTTER
SIGNED: ATMOS PENDULE PERPETUELLE 5323

CIRCA 1930

FRANCE

DURATION 

INFINITE, IN CASE OF NO TEMPERATURE DIFFERENCES 30 DAYS.

SEIZE 23,5 X 17,5 X 14 CM

DIAL
The circular silvered skeleton dial has a Arabic chap-
ter ring with five-minute and minute divisions. The 
maker has signed the dial ATMOS PENDULE PER-
PÉTUELLE. The time is indicated by a fine pair of 
steel hands. 

CASE
This Atmos clock by J.L. Reutter is made of chrome-
plated brass with facetted glass panels on all sides so 
that the movement is entirely visible. There are doors 
to the front and back. The balance can be secured by 
a slide under the front door for transport purposes.

THE MAKER
Jean-Léon Reutter (Neuchâtel, Switzerland, 1899-
1971) is the inventor of Atmos clocks. In 1913 this 
engineer, based in Paris, started his experiments 
which would eventually result in the production of the 
Atmos clock. He actually developed ideas of James 
Cox who thought of a self-winding system as early as 
1765. In 1926 the first commercially produced clock 
was introduced on the market. He applied for the first 
patent in 1929. Reutter made used of a U-shaped 
glass vessel, which is positioned in such a way that 
small deflections were possible which wound the 
main spring continually.

NOTE ON THE WORKING:
The horizontal arm of the U and part of the vertical 
tubes are filled with mercury. In the vacuum above 
the mercury is a fast evaporating liquid and saturated 
vapour. One of the vertical parts is insulated, whereas 
the other is not. When the temperature rises more in 
one leg than the other (because of the insulation) a 
small amount of mercury is moved, causing the U to 
slightly change shape, which is used to wind the main 
spring. A temperature fall has the same effect. Later 
models use an aneroid metal box which works like 
a barometer and causes mechanical displacements 
winding the main spring. m&r32A
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FROM THE FAMOUS ‘BREGUET’ 
A FINE FRANCE MAHOGANY CARRIAGE 
CLOCK WITH STRIKING ON REQUEST
SIGNED: BREGUET ET FILS NO 1127

CIRCA 1823

DURATION 1 WEEK

SIZE 23,5 X 14 X 9 CM.

CASE 
The well proportioned wooden case is veneered with 
mahogany. The movement can be accessed via a slid-
ing door at the back. On the top there are two brass 
buttons for the alarm and the striking. The top is sur-
mounted by a finely cast brass gilt handle. The whole is 
placed on four flat gilt brass feet.
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DIAL
White enamelled dial with Arabic hour numerals, 
fi ve-minute and minute divisions. The time is indi-
cated by a delicate pair of blued-steel ‘Breguet’ 
hands and the alarm hand is made of blued steel. 
The dial is protected by a convex glass in a gilt 
brass bezel. Upon opening this bezel the going 
train can be wound below the 6. Near the 12 is 
a regulation square to adjust the going train. The 
dial is signed BREGUET ET FILS.

MOVEMENT 
The clock has a brass plated movement with 
Robin escapement and adjustable 'Breguet'-bal-
ance. Striking train strikes on request the hours 
and quarters on two bells. The clock has an alarm 
that can be wind by the button on the case, the 
other button is for the repeater. The going train is 
driven by a spring in a spring barrel. The bells are 
mounted on the back plate which is engraved the 
number and signature BREGUET ET FILS 1127 

NOTE
This clock has a Breguet certifi cate and is sold 
on 6 December 1823 to the widow Manuel for 
FFr. 1700,=

ABRAHAM LOUIS BREGUET
Abraham-Louis Breguet was a clockmaker 
born (1747-1823) in Neuchâtel, Switzerland. At 
the age of 14 he quit school to apprentice to a 
local watchmaker in Les Verrières, with plans to 
become a master watchmaker. A year later he 
moved to Versailles in France to refi ne his watch-
making techniques. In 1775, at the age of 28, 
Breguet established the "Breguet" watch brand 
out of a new studio in Quai de l'Horloge on Cité 
Island in the Seine River in Paris. In the same year 
he married Cécile Marie L'Huillier, the daughter of 
a bourgeois family. Their fi rst child, Antoine Louis, 
was born the next year. Breguet's domestic hap-
piness soon proved to be ephemeral. In 1780 his 
wife Cécile passed away at the young age of 28. 
Breguet’s self winding watches (perpetuelles), 

and Tourbillon, and other groundbreaking inventions 
advanced the history of the watch by 200 years. His 
peers called him the “Leonardo da Vinci of the watch-
making world.”
Breguet watches won the praise of many royals and 
nobles, the elites of Europe, including King Louis XVI 
and Marie-Antoinette. Breguet was fully conversant 
with the latest advances in science outside of his craft 
of advanced watchmaking. m&r120
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AN ELEGANT FRENCH ‘HUMP BACK’ 
WITH QUARTER STRIKING AND 
TRAVELLING CASE
SIGNED: L. LEROY & CIE 7 BD DE 

LA MADELEINE PARIS 

CIRCA 1900

DURATION 1 WEEK.

SIZE 17.5 X 10 X 8 CM.

CASE
The arched firegilt case rests on four bun feet. 
The bottom is stamped with the number 17894. 
The dial is protected by a facetted glass set in 
a moulded frame. The case is surmounted by a 
shaped carrying handle.

DIAL
The arched silvered and engine-turned dial has 
an Arabic chapter ring and a minute ring with 
five-minute markers in the shape of a triangle. 
The time is indicated by a pair of brass hands. The 
maker has signed the dial below the as follows L. 
LEROY & CIE, 7. BD DE LA MADELEINE PARIS.

MOVEMENT 
The spring-driven movement consists of going and 
striking trains, as well as an alarm. The going train 
has an English lever escapement with adjustable 
hairspring balance on a platform, mounted across 
the top of the plates. The striking indicates the 
hours fully and the half hours with one stroke on 
a gong. The backplate is signed and numbered L. 
Leroy & Cie, 7, Bd de la Madeleine Paris 17894. 
The clock is wound from this side. In addition the 
hour- and minut hands can be set and the regu-
lation operated.
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TRAVELLING CASE
The original leather-covered wooden travelling case 
has two doors at the front which can be secured with 
a beautiful catch. The original winding key is stored in 
the bottom of the travelling case. 

L. LEROY
L. Leroy & Cie was founded in the year 1888 when 
Jules Desfontaines and Leroy & Fils (managed by 
Louis Leroy) merged. In 1901 the company moved to 
the Boulevard de la Madeleine in Paris. m&r104A
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CASE
The ebonised pearwood veneered oak case has a 
so-called inverted bell-top, embellished on the front 
by a rococo brass ornament. The front door has an 
arched glazed window in a brass surround. The sound 
frets in the top corners have pierced brass ornaments. 
On either side of the door caryatids are mounted on 
the chamfered corners. The door at the back is also 
arched. There are brass carrying handles to both sides, 
as well as pierced brass sound frets in brass frames. 
The top is embellished by four brass pineapple fi ni-
als on the corners, whilst the inverted bell-top is sur-
mounted by a fi fth similar fi nial on a base supported on 
both sides by pierced brass ornaments. The moulded 
base rests on four brass ogee feet.

DIAL
The arched brass dial has a silvered chapter ring with 
Roman hour numerals, with half-hour (lily motif), quar-
ter-hour, half quarter-hour (lozenge), Arabic fi ve-min-
ute and minute divisions with the typically Dutch 
arches. The time is indicated by a pair of pierced blued-
steel hands. Under the XII is a date aperture, under 
which there is a shaped false pendulum aperture in 
the matted centre. In the top corners are two subsid-
iary dials with blued steel hands, left slaan/niet slaan 
(strike/silent), with which the striking can be switch 
on or off  and right speelen/niet speelen (chime/not 
chime) to switch the musical train on or off . There are 
spandrels in the corners, the top ones specially shaped 
to accommodate the subsidiary rings. In the arch is a 
moon aperture with a moon disc showing the phases 
of the moon and, in a separate aperture, the age of 
the moon in Arabic numerals. Around this aperture is 
a silvered band in which the six tunes of the musical 
train are engraved:
- Leiber Augustine - Ah Vous dirai je
- Portrait Charmant - Genti Annette
- Sul Margine  - 104th Psalm

A DUTCH STRIKING MUSICAL 
BRACKET CLOCK WITH 6 MELODIES
SIGNED: R. DUNSTER AMSTERDAM

CIRCA 1730

DURATION 1 WEEK

SIZE 70 X 37 X 26 CM.
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DUNSTER 
Roger Dunster (c. 1695-1747) was a watch and 
clockmaker in both London and Amsterdam. In 1722 
he became partner of Christopher Clarke, who was also 
in Amsterdam, under the name of 'Clarke and Dunster'. 
Clarke (1668-1734) had worked with Ahasuerus (II) 
Fromanteel, the name of the company being Froman-
teel & Clarke, in Amsterdam around 1694. Fromanteel 
died in 1703 but Chr. Clarke kept using the name of 
the fi rm until 1722 when Dunster joined. This part-
nership lasted until 1730, when Christopher Clarke 
returned to London. Roger Dunster continued the 
clockmaker’s busines, this time under his own name. In 
1744 he bought a house on Vijgendam in Amsterdam. 
After his death in 1747 ‘Master Clockmaker Abraham 
Bruykens’ took over the business. m&r24

Below the middle there are two triangular apertures, 
that on the left showing the month, a symbolic rep-
resentation of the month and the number of days in 
this month, that on the right showing the day, the deity 
of the day and a symbol representing this day. The 
maker has signed the dial on a shaped silvered plaque 
below the central winding hole: DUNSTER AMSTER-
DAM.

MOVEMENT
The spring-driven triple fusee eight-day brass move-
ment has going, striking and musical trains. The going 
train has a verge escapement and a short pendulum. 
The 'Dutch striking’ indicates the hours and the half 
hours fully on two bells diff ering in pitch. The musical 
train has 13 bells with 25 hammers, playing one of six 
tunes on the hour, followed by the hour strike. There is 
a blued-steel tune selector in the arch of the dial. The 
last tune played can be repeated on demand by pulling 
a cord. The backplate is elaborately engraved, depict-
ing scrolling leaf motifs.
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A RARE AND PURE FRENCH MUSICAL 
AUTOMATON ‘CLOWN’ 
ASCRIBED TO GUSTAVE VICHY
CIRCA 1890

DURATION 8 TIMES A WINDING 

SIZE 59 CM.

CLOWN
This rare automaton clown with a chair balancing 
on his forehead is entirely made in the style of Gus-
tave Vichy and can be ascribed to him. The clown is 
activated by pulling out a button to the side, which 
also starts the musical mechanism. The body, the 
head and the chair then start moving. The original 
silk costume is embellished with ribbons mother-of-
pearl buttons and lace, while the clown wears leather 
shoes and woollen socks. He is situated on a wooden 
base, covered in pink velvet which is adorned by ball-
shaped tassels.

VICHY
Gustave Vichy was born in Paris in 1839. As a child, 
he assisted his father in his toy shop, which, among 
other things, sold mechanical toys. His father was 
bankrupted when Gustave was only 23, but the 
young man decided to try and save the family busi-
ness. After receiving a patent for the substitution of 
some wooden parts in the mechanisms by metal 
parts, he established his own factory. The production 
focused on musical automata instead of mechanical 
toys.

Vichy married Maria-Teresa Burger in 1864 – a cou-
turier who sewed the clothes for the dolls. Trying to 
find his own way, Vichy began to improve the con-
struction of the automata and paid special attention 
to the doll’s clothes, which his wife created following 
the latest fashion. Vichy was the first manufacturer 
who organized the entire production process in his 
small workshop. In 1878 the company received the 
silver medal at the exhibition in Cherbourg, and in 
1880 the gold medal at the World Fair in Melbourne. 
Vichy’s children were gradually involved in the fami-
ly’s business. His son Henry renamed the firm G&H 
(Gustave and Henry). In the same period the best-
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known automata were created: "Pierrot on the Moon" 
and "Moon of the Century End". After Henry had 
conducted active negotiations with the firm “Lioret”, 
which produced phonographs, he was the first among 
automata manufacturers to apply a phonograph in his 
automata. One of his most well-known examples is “A 
French Soldier-Trumpeter”.

After the death of Vichy senior in 1904, the family 
sold the business to August Triboule, a former worker. 
m&r246
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